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ever touched by the artists of the Delhi Court:
themes of the country-side, its myths and legends,
passionate stories of court-life told by the village
kathak, even glimpses of life behind the zanana
walls.
India has never had any separate school of
landscape painting, like China and Japan, but
in landscape settings to figure subjects of this
kind Hindu painters of the Mogul period and
later, show a full appreciation of the true function
of fine art, as Emerson has nobly expressed it in
his Essay:
" In landscapes the painter should give the
suggestion of a fairer creation than we know.
The details, the prose of Nature, he should omit,
and give us only the spirit and the splendour.
He should know that the landscape has beauty to
the eye because it expresses the thought which is
to him goal, and this because the same power
which sees through Ms eyes is seen in that spec*
tacle; and he will come to value the expression
of Nature, and not Nature itself, and so exalt
in his copy the features which please him. He
will give the gloom of gloom and the sunshine of
sunshine/*
Night and effects of artificial Eght have an
especial attraction for the Indiaji painter of
Mogul times, though in his thoughts of night
there is seldom a connotation of fear. It is
rather as the joyful time whoa lovers meet, or as